"The book is rich and complex while remaining accessible to a variety of audiences, and it will make a valuable addition to the field of cinema studies." -Michael DeAngelis, author of Gay Fandom and Crossover Stardom: James Dean, Mel Gibson, and Keanu Reeves Murray Pomerance is Professor and Chair in the Department of Sociology at Ryerson University. He is the editor of Ladies and Gentlemen, Boys and Girls: Gender in Film at the End of the Twentieth Century, also published by SUNY Press, and Enfant Terrible!: Jerry Lewis in American Film. Mothering is a central issue for feminist theory, and motherhood is also a persistent presence in the work of Toni Morrison. Examining Morrison's novels, essays, speeches, and interviews, Andrea O'Reilly illustrates how Morrison builds upon black women's experiences of and perspectives on motherhood to develop a view of black motherhood that is, in terms of both maternal identity and role, radically different from motherhood as practiced and prescribed in the dominant culture. Motherhood, in Morrison's view, is fundamentally and profoundly an act of resistance, essential and integral to black women's fight against racism (and sexism) and their ability to achieve wellbeing for themselves and their culture. The power of motherhood and the empowerment of mothering are what make possible the better world we seek for ourselves and for our children. This, argues O'Reilly, is Morrison's maternal theory-a politics of the heart. In these inventive and genre-bending critical essays, Gerry Brenner provides fresh interpretations of classic literary works by empowering significant characters to represent themselves as legitimate readers with strong responses. Through imaginary interviews, letters, "dialogues of the dead," a revised ending, and a training report, he gives voice to characters from the biblical Book of Ruth, Sir Gawain and the Green Knight, Oliver Twist, Nicholas Nickleby, Huckleberry Finn, The Great Gatsby, The Maltese Falcon, and others. Insteadof asking readers to read his interpretation of a text (i.e., a critic's interpretation from the outside), Brenner asks them to read a character's or historical or imagined person's interpretation (a reader-response interpretation from the inside). Challenging the long-dominant depersonalization of literary criticism, Brenner enlivens the affect, value, and significance of scholarly and critical writing. Sam Durrant's powerfully original book compares the ways in which the novels of J. M. Coetzee, Wilson Harris, and Toni Morrison memorialize the traumatic histories of racial oppression that continue to haunt our postcolonial era. The works examined bear witness to the colonization of the New World, U.S. slavery, and South African apartheid, histories founded on a violent denial of the humanity of the other that had traumatic consequences for both perpetrators and victims. Working at the borders of psychoanalysis and deconstruction, and drawing inspiration from recent work on the Holocaust, Durrant rethinks Freud's opposition between mourning and melancholia at the level of the collective and rearticulates the postcolonial project as an inconsolable labor of remembrance.
"Written with great flair and considerable passion ... Durrant demonstrates successfully how each of the authors and her/his fictive strategies cope with the mnemonic burden of 'being postcolonial.' Equally admirable is the ease with which Durrant combines nuanced literary analysis with bold and well-informed theoretical speculation." -R. Radhakrishnan, author of Diasporic Mediations: Between Home and Location "There are a number of impressive things about this book: it combines theory with practice; the argument is clear and carefully signaled throughout; the selection of Coetzee, Harris, and Morrison is a stroke of genius that allows Durrant to reinforce his theoretical claims in a consistent manner; and Durrant avoids both celebrating and politicizing his chosen texts. In addition to offering an explanation for the poet's mysterious, longstanding preoccupation with death and grief, Fosso discovers a poetry insistently social in orientation-and consistently social in characterand uncovers significant coherence between the poet's early and later works. Buried Communities situates Wordsworth as a reformist during a time of social and political crisis, for whom mourning promised to bind together his disaffected countrymen and disjointed world. With its sociological vantage and strong commitment to historical explanation, the book illuminates an important, previously unseen vista for understanding this Romantic poet's representations of death and grief and significantly reframes the cultural dynamics of the Romantic period in Britain.
"This is an important book. It is refreshing to find an argument that proceeds neatly and reasonably from the combination of good critical sense, an insightful theoretical framework, and an intelligent close reading of texts. Fosso has considered just about every resource that bears on his study, both on the Wordsworth side and on the side of the larger sociological and psychological aspects of grief and mourning. He gets right to the heart of a genuinely interesting subject." -Stephen C. In Empire and Poetic Voice Patrick Colm Hogan draws on a broad and detailed knowledge of Indian, African, and European literary cultures to explore the way colonized writers respond to the subtle and contradictory pressures of both metropolitan and indigenous traditions. He examines the work of two influential theorists of identity, Judith Butler and Homi Bhabha, and presents a revised evaluation of the important Nigerian critics, Chinweizu, Jemie, and Madubuike. In the process, he presents a novel theory of literary identity based equally on recent work in cognitive science and culture studies. This theory argues that literary and cultural traditions, like languages, are entirely personal and only appear to be a matter of groups due to our assertions of categorical identity, which are ultimately both false and dangerous. "This is a thoughtful and intense engagement with a series of postcolonial literary texts. Hogan recovers lines of affiliation between these texts and the myths, assumptions, traditions, and works that helped inspire them. He demonstrates that an indigenous text can be just as complicit in the imperial project as any Western text, and that indigenous texts may be as anxious to revise 'native' traditions and views as they are to 'subvert' those of the imposed imperial culture." -Jahan Ramazani In examining French culture under the Vichy regime and the Nazis, Kenneth Krauss links the politics of gender and sexuality with the more traditional political concepts of collaboration and resistance. A final chapter on Truffaut's 1980 film, The Last Métro, demonstrates how the present manages to rewrite and revision the complex and seemingly contradictory reality of the past.
"Not content to limit his analyses to published scripts, Krauss has examined draft manuscripts, programs, and other archival materials, and has added considerably to our understanding of the plays by considering issues of staging, set design, and performance space. Because he reads wartime drama through the lens of sexuality, he also makes an important contribution to gender studies, touching on homosexuality, women's roles under Vichy, cross-dressing, and a number of other issues. Fifteen prominent scholars from a range of academic disciplines-legal studies, critical legal studies, political science, Jewish studies, rhetoric, and literary studies-explore various aspects of cultural and literary critic Stanley Fish's work. They examine Fish's understanding of how interpretation functions, the various philosophical issues that Fish has addressed or failed to address in his work, and the political consequences of Fish's thought. Stanley Fish responds to the ideas put forth in this book in a detailed Afterword. "This book discusses Fish's entire career as no other book has done before. Its inclusion of professors of law, political science, and philosophy as well as English has led to a fine overview to and critical analysis of a very influential thinker. The reader can look carefully at this author, at the connections between his varied pronouncements on politics, American culture, and academe, and at the strengths and weaknesses of his work" -Katherine H. Adams, Loyola University "I look forward to holding this book in my hand, years from now when, if I continue to be lucky, an old man will sit up late at night looking back at a professional This book recasts questions about the overlapping boundaries of language, history, and politics that have been at the center of critical and theoretical debates in the study of Romantic literature and thought. While poststructuralism and deconstruction have been accused of privileging language over history, the New Historicism and other historicist and cultural approaches to literature have attempted to restore history's place in the study of literature. Taking its title from a reading of the word Lippe in Kleist's Die ermannsschlacht, Borders of a Lip is drawn to neither of these poles, but instead to their meeting place or coincidence: the site of a border, a political or national boundary, even the boundary that is the political, the lip that is also the place of language. Through readings of Kant, Wordsworth, Kleist, Mary Shelley, Yeats, and Lyotard, the book examines the convergence of language and history that takes place in their work. Instead of placing language and history in absolute opposition, making the border an unbreachable limit, the book explores how crossing these borders (re)defines the political. Their writing contributed to the construction of a complex map of the Andes in which many levels of physical and social geography may be read. By analyzing the travelers' narratives, illustrations, and maps, Ángela Pérez-Mejía unravels the rich complexities of the colonial travel experience, explores its impact on both the object of description and the traveler's subjectivity, and the collective readership seeking a discourse of nationhood.
"In its novel involvements in both the natural and social sciences, both male and female writing, in writers from four different European societies, Pérez-Mejía's book is especially rich in provocative juxtapositions and propositions. It argues above all, and in valuable detail, the centrality of the still too-often under recognized fact that relations of influence between colonialist societies and the societies of their colonies go both ways. 
